Graduate (MA & PhD) Courses 

Fall 2026
This syllabus is for information purposes only. Please check the ETR for updates.

For Erasmus students: 

All the courses offered by the Institute of English and American Studies are 14 weeks long, meet for two contact hours once a week, and are worth 4 ETC credits. 
TO22-ANGT-SZV Szabadon választható tárgyak
1. MAAM
Colonies to Empire through Transatlantic Dimensions

hist, 1, lect, MAAM, TE

Zoltán Vajda

AM-MA-A1 U.S. History Vajda Zoltán
TO22-ANGT-SZV Szabadon választható tárgyak
MAVÁL18-SZVM Szabadon választható tárgy bármilyen szakos MA-s hallgatónak

The aim of the course is to survey major issues in the development of American history from colonial times to the twenty-first century in order to show how, rooted in colonial traditions, originally imported from the old country but developed in the new world, the USA became the sole superpower by the beginning of the twenty-first century. Particular emphasis is laid on the causes, course and consequences/results of the American revolution, the making of the Constitution, the thrust of modernity in the nineteenth century as well as the economic and social development of the USA in the twentieth that launched it as a superpower. The course concludes with a written examination. 

  

Theories of British and American Literature and Culture 2
Kovács, Ágnes Zsófia                                                     

MAENG MAAM 1 core lecture              

ANAM-MA2 Theories of British and American Literature and Culture – Kovács Ágnes Zsófia

TCS-TO-ANGT18-SK601 Optional Literature/Culture Course (lecture) 1, Kérchy Anna
TO22-ANGT-SZV Szabadon választható tárgyak
MAVÁL18-SZVM, Szabadon választható tárgy bármilyen szakos MA-s hallgatónak

This course provides you with an overview of the major critical trends in 20th century British and American literary and cultural theory. The overall aim of the course is to introduce you to a theoretical matrix that can accommodate your existing readings in theory and pinpoint recurring topics, possibly even show the alterations of similar theoretical questions. This narrative is far from tracing an evolution of theory and does not intend to show you the best answers to date. Rather, it aims at familiarizing you with the critical arena and its questions about language, style, history, power, gender, ideology (etc.) in order to make your own inquiries into culture more self-conscious theoretically. Topics: Liberal Humanism and Formalism, Structuralism, Early feminist criticism, Psychoanalysis, Post-structuralism and Deconstruction, Postmodernism, Modern Feminisms, Gender Studies, Reader-Response criticism, New Historicism, Marxism, Postcolonial Studies, Cultural Studies. 

The Slave Narrative and the Neo-Slave Narrative

Lit, sem, 2, MAAM  MATE
Kovács, Ágnes Zsófia

AM-MA-D8 Gender, Race, Class and the American Literary Canon – Kovács Ágnes Zsófia
ANG-MA18-SZ12, Culture track, Gender track Any course seminar, Matuska Ágnes

ANG-MA SZ13, Any Course Seminar seminar, Matuska Ágnes

TO-ANGT-SK701 Any Course Seminar, Szeminárium őszi félévben, 2 óra, Cora Zoltán
MAVÁL18-SZVM, Szabadon választható tárgy bármilyen szakos MA-s hallgatónak


The course explores the relationship between slave narratives written in the 19th century and neo-slave narratives written in the 20th century. The slave narrative is often regarded as a genuine American literary genre of the Abolitionist era that has been transformed into the neo-slave narrative during and after the Civil Rights movement in order to foster new aesthetic and political aims. We will become acquainted with various forms and agendas of the slave narrative and these matters will lead us to take up questions of authenticity and authority. In turn, these concerns will lead us to consider the slave narrative’s and then the neo-slave narrative’s ambiguous political and literary status. Whilst reading neo-slave narratives, we are to pay particular attention to how contemporary texts construct gendered, raced and sexualized understandings of both bondage and freedom. Narratives that imagine women’s experiences in slavery will be a central concern. We are to consider the transatlantic dimension of these experiences as well. Readings/Screenings include: O. Equiano, F. Douglass, H. Jacobs, B. Stowe, S. Northup, Haley, O. Butler, T. Morrison, K. Stockett, The Help (dir. M. Munden), Twelve Years a Slave (dir. S. McQueen), Django Unchained (dir. Q. Tarantino). Maximized class discussion in diverse forms ranging from informal chats and groupwork complete with presentation through summing up assigned papers to presentations on secondary readings followed by Q and A. Requirements: four short essays=60%, presentation=20%, activity=20%. 

 
Critical History of Photography in the U.S. 
Cult, 1-2 MA, lect, MAAM

Dragon Zoltán

AM-MA18-B1, Visual Representations: American Arts and Media, Annus Irén

ANG-MA18-SZ11 Any Course Lecture, Culture, AL, Matuska Ágnes

TO-ANGT18-SK601 Optional Literature/Culture Course (lecture) 1, Kérchy Anna
TCS-TO22-ANGT-KOT26 Culture Survey Course Előadás őszi félévben, Cristian Réka Mónika
MAVÁL18-SZVM Szabadon választható tárgy bármilyen szakos MA-s hallgatónak

The aim of the lecture is twofold: one is to explore the rich and diverse history of photography in the U.S.A. and survey the particularly American trends and tendencies in technique and representation from the second half of the 19th century to the beginning of the 21st century. The other aim is to contextualize the shifts in visual representation during the almost two centuries of the photographic medium, and also look into the current and recurring debates and topics in theory and criticism. The readings tackled in the course provide a comprehensive and intriguing look into the history and development of photography as a medium, as a social practice, as technology and as the most influential form of artistic expression in the past century, whose influence defines the frames of visual expression to this day. The focus on the U.S. scene helps students explore the dynamic development of different trends and traditions that feed into the global stream of images and culminate in overtly visualized understanding of the world around us.

American Cultural Studies
Cult, MA 1, lect, MAAM, MATE
Zoltán Dragon
AM-MA-A2, American Cultural Studies, Dragon Zoltán

TCS-TO-ANGT18-SK601 Optional Literature/Culture Course (lecture) 1, Kérchy Anna
 MAVÁL18-SZVM, Szabadon választható tárgy bármilyen szakos MA-s hallgatónak

The lecture explores a variety of approaches to the study of American culture through its myriad of multimedial cultural outputs from literary to hypermedial, televisual to digital, and material to virtual. Through these, the course explores the formation of identities and societies through issues such as race/ethnicity, social and cultural theory, social economic class, gender and sexual orientation, and the shifting paradigms of analogue to the digital. It will also concentrate on the Americanization process and American cultural institutions and/or American cultural values, and examine, discuss and question the concepts of privilege/exceptionalism, silence/voice, urbanization/the city, civilization, market, sentiment, science, property, media, West, white and war, among many others. The lecture will follow a thematic structure instead of sticking to chronology or disciplinary boundaries. Students will proceed along with the lectures by reading the assigned web essays that are closely connected to the mandatory reading material and serve as trampolines for further critical reading.

Contemporary Visual Culture: From the Camera Obscura to the Digital Age

Cult, sem, MAAM, MATE
Dragon Zoltán

AM-MA-D4, American Film Arts and the Media, sem, Cristian Réka M.

ANG-MA18-SZ12, ANG-MA-SZ13, Any Course Seminar, Culture Track, Matuska Ágnes

MAVÁL18-SZVM, Szabadon választható tárgy bármilyen szakos MA-s hallgatónak 
TO-ANGT-SK701 Any Course Seminar, Szeminárium őszi félévben, 2 óra, Cora Zoltán

Cirtually, modern life takes place onscreen. Human experience is now probably more visual and visualised than ever before from satellite picture to medical images of the interior of the human body. In the swirl of imagery (TV, Internet, computer, cinema), seeing is much more than believing. It is not just a part of everyday life, it is everyday life. The objective of the course is to trace the history and theory of visual culture from painting to the world wide web, from camera obscura to digital media. Focusing on specific samples of products of visual culture the aim is to understand the place of the post-modern spectator in an overwhelmingly visualised life/world. Topics addressed: What is visual culture?; Elements of the visual: perspective, line, colour; Visual forms: painting, sculpture, photography, television, cinema, virtual reality, Internet; The importance of race, ethnicity, gender, sexuality, and the body in visual culture.

Early Women’s Challenges to the American Literary Canon
Lit., sem, Fall semester, 2nd year AMMA

Tóth Zsófia Anna

AMMA D7, AM-MA-D71, Challenges to the American Literary Canon; Tóth Zsófia Anna

TO-ANGT-SK701 Any Course Seminar; Cora Zoltán
TO22-ANGT-SZV Szabadon választható tárgyak
MAVÁL18-SZVM, Szabadon választható tárgy bármilyen szakos MA-s hallgatónak       


The aim of this course is to provide an overview of women’s writing in the United States from the early period well into the 19th century. We will have a look at what topics were targeted and how these were treated specifically by American women writers and how they challenged the American literary canon. This course aims to cover the significant literary, historical, cultural, sociological and political works of women writers in the early period as well as the great upsurge during the 19th century. During the course, we will read several works (of various genres) such as Anne Bradstreet’s domestic poetry, Mary Rowlandson’s A Narrative of the Captivity and Restoration of Mrs. Mary Rowlandson, a selection of the correspondence of John and Abigail Adams, a selection of Judith Sargent Murray’s writings and poems, Hannah Webster Foster’s The Coquette, Mercy Otis Warren’s The Group, a selection of the writings of Sarah Margaret Fuller, Lydia Maria Child’s Hobomok: A Tale of Early Times, Susan Warner’s Wide Wide World, Narrative of Sojourner Truth by Sojourner Truth (edited by Olive Gilbert), Fanny Fern’s Fern Leaves from Fanny’s Port-folio, the theme of death in Emily Dickinson’s poetry (a selection of poems) and Sarah Orne Jewett’s The Country of the Pointed Firs. Some of the secondary readings are: Weyler, Karen A. “A Different Feminist Scholarship: Research Challenges in Eighteenth-Century America” in Early American Literature, Vol. 44, No. 2 (2009), 417-421., Harris, Sharon M. “Whose Past Is It? Women Writers” in Early America in Early American Literature, Vol. 30, No. 2 (1995), 175-181., Jarenski, Shelly. “The Voice of the Preceptress: Female Education in and as the Seduction Novel” in The Journal of the Midwest Modern Language Association, Vol. 37, No. 1, The University (Spring, 2004), 59-68., Eldred, Janet Carey and Peter Mortensen.  ““Persuasion Dwelt on Her Tongue”: Female Civic Rhetoric in Early America” in College English, Vol. 60, No. 2 (Feb., 1998), 173-188. etc. Requirements: students are required to read the primary readings and to take part in class discussion; the list of secondary literature is recommended. Grading policy: class participation 20%, written midterm test 40% and written final test 40%. Absences: 3 classes can be missed.    
Rhetorics of the New Woman in American Literature 
literature seminar, Fall sem, 2nd year AMMA

Tóth Zsófia Anna

AMMA D6, The Rhetoric of American Literature (seminar); Kovács Ágnes 

TO-ANGT-SK701 Any Course Seminar; Cora Zoltán
TO22-ANGT-SZV Szabadon választható tárgyak
MAVÁL18-SZVM, Szabadon választható tárgy bármilyen szakos MA-s hallgatónak      

The aim of this course is to investigate how the New Woman appeared, was represented and discussed in American literature. The New Woman emerged towards the end of the nineteenth century and had a great relevance in the development of the woman question. In the course, we will discuss the background and the reasons behind the birth of this phenomenon and we will examine what the issues and aims were she fought for with a specific focus on the United States. We will examine her persona in American works: in novels such as A Country Doctor by Sarah Orne Jewett, The Awakening by Kate Chopin, The Bostonians by Henry James and Herland by Charlotte Perkins Gilman; in short stories such as Athénaïse, Lilacs and The Storm by Kate Chopin, Transcendental Wild Oats by Louisa May Alcott and The Other Two by Edith Wharton; and in dramas such as The Great Divide by William Vaughn Moody, A Man’s World by Rachel Crothers, As a Man Thinks by Augusts Thomas, Overtones by Alice Gerstenberg, The Outside by Susan Glaspell  and Why Marry? by Jesse Lynch Williams. Some of the secondary works to be read are:  “Who was the New Woman?” in Sally Ledger, The New Woman, Fiction and Feminism at the fin de siècle (Manchester & New York: Manchester University Press, 1997), 9-34., “The New Woman and the New Sexuality” by Ellen Kay Trimberger in Adele Heller and Lois Rudnick eds., 1915, The Cultural Moment, The New Politics, the New Woman, the New Psychology, the New Art & the New Theatre in America (New Brunswick, New Jersey: Rutgers University Press, 1991), 98-115., “‘Natural’ divisions/national divisions: whiteness and the American New Woman in the General Federation of Women’s Clubs” by Jill Bergman in Ann Heilmann and Margaret Beetham eds., New Woman Hybridieties, Femininity, feminism and international consumer culture, 1880-1930 (London & New York: Routledge, 2004), 223-239., “"The Life of a Bachelor Girl in the Big City": Selling the Single Lifestyle to Readers of Woman and the Young Woman in the 1890s” by Emma Liggins. Victorian Periodicals Review, Vol. 40, No. 3 (Fall 2007), 216-238. etc. Requirements: students are required to read the primary readings and to take part in class discussion; the list of secondary literature is recommended. Grading policy: class participation 20%, written midterm test 40% and written final test 40%. Absences: 3 classes can be missed.

The Iconology of American Painting
Cult, sem, 2nd year, MAAM
Annus Irén
AM-MA-D3, American Arts in their Context, Annus Irén
AM-MA18-SZ12 Any Course (Seminar), Dragon Zoltán
ANG-MA18-SZ12, Culture track, Gender track, Any Course (Seminar), Matuska Ágnes
ANG-MA18-SZ13, Culture track, Gender Track, Any Course (Seminar), Matuska Ágnes
TO-ANGT-SK701 Any Course Seminar, Szeminárium őszi félévben, 2 óra, Gyakorlati jegy Cora Zoltán
TO22-ANGT-SZV Szabadon választható tárgyak
MAVÁL18-SZVM, Szabadon választható tárgy bármilyen szakos MA-s hallgatónak     

Rooted in the iconological tradition of Panofsky and Mitchell, the course pursues: (1) the boundaries of reading pieces of American painting, both public and domestic within the context of contemporary American cultural and social milieu; and (2) the possible relations to written pieces by American authors, with the purpose of deepening our understanding of possible social, cultural and political realities out of which these pieces have emerged as well as the realities they may attempt to convey to the reader. Students are expected to prepare for and participate in classroom discussions; to give an oral presentation on one of the topics (20 mins; based on their own research); to take the final test; and to submit a 10-page research paper. Students may miss up to 3 classes.

Bilingualism
ling, 2, sem, MAEN, MAAM, TE, MATE
Anna Fenyvesi

ANG-MA-AL61 -- Any Course Seminar, Tápainé Balla Ágnes

AM-MA-D5 Dissenting Voices in American Culture: Language, Religion, Gender, Ethnicity, Annus Irén

TO-ANGT-SK18-203, Applied Linguistics Seminar, Doró Katalin
MAVÁL18-SZVM Szabadon választható tárgy bármilyen szakos MA-s hallgatónak

The aim of the course is to give an overview of the most important aspects of bilingualism as a societal and individual phenomenon from a variety of points of view: those of sociolinguistics, the sociology of language, language contact, language acquisition, and psycholinguistics. Class sessions will focus on aspects of bilingualism regardless of the languages in question, but, wherever possible, a greater emphasis will be placed on discussing bilingual situations involving English or Hungarian.
The Rise of Popular Culture
Cult, lect, 2nd year MATE
Zámbóné Kocic Larisa
ANG-MA-C4 Zámbóné Kocic Larisa

ANG-MA18-SZ11, Gender, Any course, lecture, Matuska Ágnes
AM-MA-SZ11, Any course lecture
TO-ANGT18-SK601 Optional Literature/Culture Course (lecture) 1, Kérchy Anna
MAVÁL18-SZVM Szabadon választható tárgy bármilyen szakos MA-s hallgatóknak, 

This course introduces the diversity of approaches to the study of popular culture. It offers an awareness of cultural studies as a discipline in its own right, and contrasts this with other approaches drawn from different disciplinary foundations, asking how different backgrounds and methodologies change our notions of what popular, mass, folk, and subculture versus high culture should consist of. At the same time we shall also address the issues of popular culture as post-modern culture and as globalization. By the end of the course you should develop an awareness of different theoretical approaches to popular culture an ability to evaluate and analyze texts critically, and to identify debates within them. 
2. MAENG

I. év 

The Social Uses of Language 

ling, lect, 1

 Anna Fenyvesi
ANAM-MA3, The Social Uses of Language, Barát Erzsébet

TO-ANGT-SK-201, The Social Uses of Language, Barát Erzsébet 
MAVÁL18-SZVM, Szabadon választható tárgy bármilyen szakos MA-s hallgatónak

This lecture course covers the following topics: geographic, social and style variation in English; the English spoken by native speakers vs. nonnative speakers (including English as a lingua franca); language policy and planning (the spread of English, the European Union); forensic linguistics; pragmatics (its scope and methods); cross-cultural, intercultural and interlanguage pragmatics; linguistic politeness; conversation analysis; talk in institutional contexts; language, ideology and power; language use and identity; the interdisciplinary concept of discourse.

Gendering Theory/Theories of Gender: A Cultural Historical Perspective 

Cult lecture, 1st year MAENG

ANG-MA-B3 Z. Kocic Larisa

TCS-TO-ANGT18-SK601 Optional Literature/Culture Course (lecture) 1, Kérchy Anna
TCS-TO22-ANGT-KOT26 Culture Survey Course Előadás őszi félévben, Cristian Réka Mónika
MAVÁL18-SZVM Szabadon választható bármilyen szakos MA-s hallgatóknak, Tóth Zsófia Anna
Kérchy Anna

The course is designed to advance a dialogue about the implications of the various theorizations of the categories of sex, gender, and sexuality from the 1970s to the 21st century. We assume as its basic premise that these categories come to mean different things in different disciplines, however, our major focus is going to be on their changes in literary criticism, cultural studies and linguistics. Students will also understand the social-historical motivation for the development of the particular categories, reflecting on particular events in the history of women’s movement. Based on the critical readings of both classic and recent texts, we shall explore the insights and subversive potential we can gain from ‘gender’, the key concept of Feminism/s (as of the 1970s) and that of ‘sexuality’ developed by (the 1990s generation of) Queer Theory. Our ultimate aim is to destabilize the non-productive dichotomy between feminist vs. queer theorizations of women’s everyday. We shall go beyond the unproductive polarization between social versus cultural materialist approaches. This means that we are neither taking ‘women’ as a pre-given social group/category that is straightforwardly taken to be comparable with its cultural ‘images’, ‘representations’. Nor are we going to accept the introduction of ‘femininity’ in its stead that hinges on sexual difference. Instead, the course is hoped to seek a more integrative account of the complex hegemonic relations between gender and sexuality, destabilizing the (theoretically) assumed reductive continuities between anatomical sex, social gender, gender identity, sexual practice, sexual desire, and sexual identity. In other words, queer theorists’ knowledge production will be a helpful criticism of most feminist theories’ separation of biological/anatomical sex and social gender but without arguing for the queer non-foundationalist celebrations of sexualities as playful, de-centered performative acts, postulating woman as dematerialized and disembodied signification of fun only. As a result, we shall not slide from a falsely universalistic ‘woman’ (social essentialism) to a falsely individualised ‘feminine identity’ (cultural essentialism) but argue for gender to be integral to the formation of the cultural filed, including the understanding of the most relevant conceptual terms, such as authorship, modernism, the distinction between high and popular culture, co-operative and competitive language strategies.

Theories of British and American Literature and Culture 

Kovács, Ágnes Zsófia

lit, lecture

ANAM-MA2 Theories of British and American Literature and Culture – Kovács Ágnes Zsófia 
TO-ANGT601 Optional Literature/Culture Course (lecture) 1, Előadás őszi félévben, 2 óra, Kollokvium Cristian Réka Mónika
MAVÁL18-SZVM Szabadon választható tárgy bármilyen szakos MA-s hallgatónak


The course introduces the students to 20th century theories of literature, literary history, studies of culture, and cultural studies, with special relevance to American culture and American Studies. The course focuses on the shift of modernist to postmodernist traditions or „paradigms” and discusses the significant European (Continental and British) positions which shaped American approaches to culture. Finally, through the presentation of various models of American Studies as cultural studies, I hope to introduce still functional and viable procedures and tools of the trade.

Research Methods in the Information Society 

cult, seminar

Péter Róbert

ANG-MA-A1 Péter Róbert
TO-ANGT-SK701 Any Course Seminar, Szeminárium őszi félévben, 2 óra, Cora Zoltán
TO22-ANGT-SZV Szabadon választható tárgyak
MAVÁL18-SZVM Szabadon választható tárgy bármilyen szakos MA-s hallgatónak


This seminar prepares students to learn about quantitative and qualitative research methods in history, culture studies, literary studies as well as applied linguistics. We shall critically explore the advantages and disadvantages of different research methods and discuss how to choose the most appropriate research method(s) for one’s project. The course is designed to assist young researchers in applying the proper research methods and procedures in a professional manner consistent with commonly accepted scholarly practice. Students will also learn how to plan their research set by step. The course also acquaints them with the use of the most recent digital tools and electronic databases.  
Students are expected to read the assigned readings and perform short presentations on chosen methods. Grades will be awarded on the basis of the student’s presentation (20%), class performance and participation in debates (20%), short writing assignments (20%) as well as a final test (40 %)
The Multimediality of Culture

cult, lecture

Kiss Attila
ANG-MA-B1 Kérchy Anna

TO-ANGT601 Optional Literature/Culture Course (lecture) 1, Előadás őszi félévben, 2 óra, Kollokvium Cristian Réka Mónika
TCS-TO22-ANGT-KOT26 Culture Survey Course Előadás őszi félévben, Cristian Réka Mónika\

MAVÁL18-SZVM Szabadon választható tárgy bármilyen szakos MA-s hallgatónak


Modern literary and cultural theory distinguishes two major 'turns' since the crystallization of the humanities disciplines in the 19th century. These are the 'linguistic turn' which occured in the first half of the 20th century, primarily inspired by the concepts of Ferdinand de Saussure; and the 'pictorial or iconic turn' which emerged in the last quarter of the 20th century. The chief theoreticians of the latter are the American W. J. T. Mitchell and the German art historian, Hans Belting. It is quite obvious that Anglo-American culture cannot be examined without taking into consideration the above theoretical concerns which then have to be completed by case studies, applied to various media of cultural representations.
The course primarily relies on the methods and achievements of classical and postmodern iconology but also refers to semiotics and poststructuralist subject-theories on the one hand and traditional philology on the other. Topics include the multimediality of cultural representations, image-word relations throughout the centuries, the reconfiguring of the text into hypertext, aesthetic reception/production of visual arts (painting, photography, cinema), embodied experience of space, spectacularity, distinctions betweeen the unspeakable / unimaginable / unbelievable / impossible  in a post-traumatic culture, and the move towards the 'corporeal turn' and the 'museum turn'.

The Interdisciplinary Concept of Discourse

ling, lecture, 1
Mehdi Galiere

ANG-MA-B2 Barát Erzsébet

TO-ANGT704 Linguistics Survey Course Előadás őszi félévben Don Peckham
TO22-ANGT-SZV Szabadon választható tárgyak
MAVÁL18-SZVM Szabadon választható tárgy bármilyen szakos MA-s hallgatónak


The concept of discourse plays an increasingly significant role in contemporary social science and humanities. The lecture aims to explain the prominence of the concept and explore the difference its introduction makes instead of deploying language and/or text as if a synonym. We shall develop a dialectic approach to ‘discourse,’ that is defined as language-in-action. As for the trajectory of the changes to the concept, we shall address its shift from a narrow, structuralist Saussurean account to the post-structuralist, and post-Marxist approaches that draw on Foucault’s dynamic model of power/knowledge. At the same time, with the help of sample analyses students will learn how any instance of analyzing discourse is carried out to explore how language use is enacts social and cultural perspectives and identities. As part of such analysis students will acquire strategies of analysis that enables them to reflect on the very use of the term ‘discourse’ in their analyses. The major objective with regard to discourse analysis as a matter of methodology is to provide supporting linguistic arguments for the particular labeling of actual discourses in question, thereby establishing the specificities of the text/context articulations and their consequences for the emerging identities and institutions.

2.1. Applied Linguistics

Bilingualism

ling, 2, sem, MAAM, MAEN, TE, MATE
Anna Fenyvesi

AM-MA-D5 Dissenting Voices in American Culture: Language, Religion, Gender, Ethnicity, Annus Irén
ANG-MA-AL61 Any course seminar, Tápainé Balla Ágnes
TO-ANGT-SK203 Applied Linguistics Seminar /Lecture, Szeminárium
MAVÁL18-SZVM, Szabadon választható tárgy bármilyen szakos MA-s hallgatónak 


The aim of the course is to give an overview of the most important aspects of bilingualism as a societal and individual phenomenon from a variety of points of view: those of sociolinguistics, the sociology of language, language contact, language acquisition, and psycholinguistics. Class sessions will focus on aspects of bilingualism regardless of the languages in question, but, wherever possible, a greater emphasis will be placed on discussing bilingual situations involving English or Hungarian.
Life Narrative and Identity
ling, 2, sem, MAEN, TE
Thomas Williams
ANG-MA-SZ12 Any course, 
TO-ANGT-SK203 Applied Linguistics Seminar /Lecture, Szeminárium
TO22-ANGT-SZV Szabadon választható tárgyak
MAVÁL18-SZVM, Szabadon választható tárgy bármilyen szakos MA-s hallgatónak 
This seminar covers the theory and practice of collecting and analysing narratives produced by individuals to develop an understanding of (ongoing changes in) their identity (or identities). Following a general introduction, it deals with approaches to analysing life narratives with particular examples being discussed. Identity is then explored with an emphasis on identity construction in intercultural contexts, place, self and identity, symbolic communities, sense of belonging, questioning and learning about self, and development and change. In addition to class discussions of weekly required reading, students will be expected to make class presentations on selected topics and complete a research project.

Sociolinguistics
ling, 2 MA, lect, MAEN-A, MATE
Huber Máté
ANG-MA-AL3, Sociolinguistics, Fenyvesi Anna
TO-ANGT18-SK203 Applied Linguistics, Szeminárium/előadás őszi félévben, Doró K.

MAVÁL18-SZVM, Szabadon választható tárgy bármilyen szakos MA-s hallgatónak 


This course will aim to familiarize students with various approaches to and case studies of sociolinguistics. The course will, on the one hand, provide a general overview of the various theories and approaches that have contributed to the versatile nature of the discipline, focusing on social interactions and the role language plays in them, as well as the social meanings it conveys in each case. On the other hand, a critical-theoretical evaluation of each approach will also be aimed at, drawing students’ attention to the benefits as well as the limitations they may have. Apart from concentrating on the plurality of perspectives within the field of sociolinguistics, at the end of the course the inherent interdisciplinary nature of sociolinguistics will also be discussed, touching upon the various overlaps this discipline may have with other fields of enquiry. 

There will be a reading assigned for each class. Students will be required to demonstrate their understanding of the material by actively participating in in-class discussions. Assessment will be based on a final written exam.

Sociopragmatics

ling, 2, lecture MAEN-AL

Thomas Williams
ANG-MA-AL2 Sociopragmatics – Fenyvesi Anna
TO-ANGT18-SK203 Applied Linguistics, Szeminárium/előadás őszi félévben, Doró K.

TO22-ANGT-SZV Szabadon választható tárgyak
MAVÁL18-SZVM, Szabadon választható tárgy bármilyen szakos MA-s hallgatónak 

Sociopragmatics, defined as a subfield of general pragmatics that concerns itself with any aspect of social context (such as local, culture-specific conditions of language use) which has impact on pragmatic meanings of language use and focuses on interactive, goal-oriented and strategic practices of language users who exploit norms to generate particular meanings.
The course will cover the following topics: (1) Theoretical and conceptual foundations of (socio)pragmatics; (2) Austin’s speech act theory; Searle’s speech act theory; (3) Seuren on the socially binding force of speech acts; Grice and conversational implicature; (4) Deictic reference; spatial reference; gesture; (5) Express movements and their ritualization into signals; rituals, ritual communication and interaction strategies; (6) Phatic communion; linguistic relativity: Sapir–Whorf hypothesis; ethnography of speaking; (7) Goffman’s interaction order; Garfinkel’s ethnomethodology; Sacks and conversation analysis; (8) Bernstein’s code theory; Labov and the variability concept; language ideologies; (9) Linguistic theory of politeness; Brown and Levinson; impoliteness; Watts; (10) Pragmatics across languages and cultures; universality of pragmatic norms; studies of pragmatics across languages and cultures; pragmatic variation within the same language; (11) Pragmatics in specific discourse domains; comparability at the level of turns; comparability using a corpus; investigating pragmatics in specific discourse domains using a corpus; (12) Methods and tools: approaching pragmatic data.
Course requirements: regular attendance and participation in classroom discussions, as well as (1) a ppt presentation in class on a course-related topic, and (2) a final paper (a review of literature or a short research paper on a course-related topic).

2. Gender Studies

Feminist Literary Theory and Criticism

Lit, Lect, 2nd year, MAENG

ANG-MA G4, Tantárgyfelelős: Tóth Zsófia Anna
ANG-MA-SZ11 Cult, Any Course (Lecture), Sávai-Matuska Ágnes
TCS-TO-ANGT18-SK601 Optional Literature/Culture Course (lecture) 1, Kérchy Anna
TO22-ANGT-SZV Szabadon választható tárgyak
MAVÁL18-SZVM Szabadon választható tárgy bármilyen szakos MA-s hallgatóknak, 
Tóth Zsófia Anna


During the last fifty-sixty years feminist literary theory and criticism has not only made an impact on literary theory and criticism but has also changed overall cultural attitudes by challenging the modern (white, Euro-American, male-centred, elitist, heterosexual, WASP) conception(s) of culture. The feminist explorations have focused on the issue of how social assumptions about, and attitudes toward, gender, sex, sexuality and sexual orientation as well as their combinations with race, class, body and disability issues structure the general notions of aesthetics and epistemology as well as social and institutional relations. The goal has been to revise those naturalised, apparently non-gendered concepts and categories of thought which have tacitly drawn on hierarchical, exclusionary models of subjectivity, agency, literature, culture etc. Today, neither a history of (post)modern literary theory nor a study of contemporary culture can ignore the feminist contributions. This course gives an overview of the history of feminist literary theory. The overall aim is to map out the complexity and diversity of feminist approaches (psychoanalytic, Marxist, socialist, postmodernist, deconstructionist, postcolonial etc.), the differences within feminist projects as well as the interrelationships of feminist literary theories with queer theory, lesbian and gay studies. 

Requirements: Students are required to read the theoretical works (and to take part in class discussion). They can miss two classes (with or without official certificate.) 

Grading policy: Written final test 100%.
Women's Life Writing (Histories of Women’s Writing in English)
lecture, lit, MA-ENG, Gender Track, 2nd year 
ANG-MA G5, Kérchy Anna

ANG-MA-SZ11 Cult, Any Course (Lecture), Sávai-Matuska Ágnes
AM-MA-SZ11 Any Course Lecture
TO-ANGT18-SK601 Optional Literature/Culture Course (lecture) 1, Előadás, Kérchy Anna
TO22-ANGT-SZV Szabadon választható tárgyak
MAVÁL18-SZVM Szabadon választható tárgy bármilyen szakos MA-s hallgatóknak, Tóth Zsófia Anna
Kovács Ágnes Zsófia

The course aims to trace the literary/cultural history of autobiography through focusing on a selection of theoretical and artistic texts which foreground the female perspective in self-/life-writing practices. We shall explore the multifaceted nature of this writerly mode by analysing a variety of different subgenres including confessional poems, diaries, letters, oral histories, popular group biographies, survival testimonies, scripto-therapeutical memoirs, case studies, biomythographies, coming-out narratives, filmic and photographic reminiscences, blogs, vlogs, social media messages, etc. Crucial dilemmas of postmodern feminism will be addressed by tackling borderlines and interactions of identity’s narrative construction and its enworlded, embodied performance, the responsible relationship to the past, trauma, individual and collective memory, imagined lives, fictionalization/truth-telling/historical documentation, and meta/textuality. Topics include: 1. Autobiography=Truth-telling, referentiality, teleology, transparency? A Canon to be challenged, 2. Genres of life narratives, Traditions of women’s autobiography. Autogynography?, 3. Postmodern Autofictionalization and Autobiographical Authority, 4. Embodied autobiographical practices, 5. Confessional politics: women's sexual self-representations, 6. Auto/biographical Differences, 7. Autopathography: censorship, self-fictionalization, forgetting (Neurosis, Abuse, Alzheimer’s, AIDS), Therapeutical Self-Writing, 8. Life Writing, Memory and Trauma. Survivor Testimonies, Collective Authorship, 9. Life writing as situated resistance against racial marginalization, 10. Life Writing Beyond the Ending. Popular Posthumous Biographical Narratives, Recreational Grieving, and the Case of Lady Di, 11. Second Life in Cyberspace, 12. Autobio-photography, (Photo)Graphic Life Narratives, 13. Auto/biography and Doing Feminist Research
Advanced Research Methods
Sem, 2nd year, MAEN, 

ANG-MA-AL7, ANG-MA-GS7, ANG-MA-CS7

Tantárgyfelelős: Fenyvesi Anna, Barát Erzsébet, Kiss Attila
Mehdi Galiere

The seminar is obligatory for MA students who are working on their MA thesis in all three specializations of the English Studies Program. We are going to read important discussions developed for interdisciplinary purposes. The central question we keep asking is the following: What difference does a critical perspective should make at the different stages of the research, i.e. when choosing a topic, asking questions, and making decisions on the data (primary and secondary) for the research design? Although there is an immense amount of literature on epistemology which is concerned with the status and positioned nature of knowledge, the recognition of the importance of doing critical (such as feminist) research is still treated with implied hostility, suspicion or ignorance in academia. We shall focus on how to articulate and establish the authorial voice when designing and writing the research project. Our basic understanding will be that doing research is not a linear straightforward activity but one that keeps changing in relation to the researcher’s (self-)reflection that is shaped by her social positions (in and outside of academia) and by her imaginary perception of (the relevance of) that location. We shall read the obligatory texts to reflect on the students’ choice of various authors’ (autobiographical) reflections on what it is actually like to do critical research in their given scholarly field, what factors they claim there are, influencing the outcome. This way students will gain useful insights into otherwise often hidden aspects of the methods of doing research in conventional methodology textbooks. The choice of the compulsory texts may partly change in the light of the actual projects the students are working on.
Track Seminar

Myths Retold: Homer in Women's Hand (English Language Tradition)- NEW
Lit, track sem, 2nd year, MAENG
Zámbóné Kocic Larisa

ANG-MA-G61 Any course seminar, Gender track

ANG-MA18-SZ12, Culture track, Any Course (Seminar), Matuska Ágnes

TO-ANGT18-SK701 Any Course Seminar
TO22-ANGT-SZV Szabadon választható tárgyak
MAVÁL-SZVM, Szabadon választható tárgy bármilyen szakos MA-s hallgatónak

Adrienne Rich in “When We Dead Awaken: Writing as Re-Vision” claims: “Re-vision—the act of looking back, or seeing with fresh eyes, of entering an old text from a new critical direction—is for us [women] more than a chapter in cultural history: it is act of survival” (1972, 18). Two types of old texts in particular—the biblical and the classical (Greek and Roman) myths—have often been revisited and revised within the context of Western Literature written in English, to the point that one might ask: why are we still looking back at them and revising/retelling these stories? The answer partially rests in their continued employ in maintaining gendered power structures in which women’s roles and voices are sidelined if not completely silenced and partially in the observation (again by Rich) that “[t]he awakening of consciousness [achieved by revision] is not like the crossing of a frontier—one step, and you are in another country” (1972, 25). Much like Penelope’s tapestry, feminist revision is a continuous process of weaving, unravelling and re-weaving. Thus, this course focuses on a selection of 21st-century revisions in English by female authors (Atwood, Barker, Miller, Wilson) while also discussing the related questions/dichotomies of interpretation (translation)/reception and orality/literacy from a feminist mythopoetic context.

GRADING: The grade is the combination of class participation (10 points), presentation (10 points), and an in-class written essay at the end of the term (20 points). 
21-25=2 26-30=3 31-35=4 36-40=5
Please note that more than 3 absences, plagiarism (or AI use) in the student presentation material, and/or the lack of the final essay will automatically result in failure.

PRIMARY READINGS: 

Atwood, Margaret. 2006. The Penelopiad: The Myth of Penelope and Odysseus. Toronto: Vintage Canada.

Barker, Pat. 2018. The Silence of the Girls: A Novel. London: Penguin. ISBN 9781241983218

Homer. 2018. The Odyssey. Translated by Emily Wilson. New York – London: W. W. Norton. ISBN: 978-0-393-35625-0 (excerpts)
Homer. 2023. The Iliad. Translated by Emily Wilson. New York: W. W. Norton. ISBN 978-1-324-00181-2 (ebook) (excerpts)
Miller, Madeline. 2018. Circe. London – Dublin: Bloomsury. ISBN 978-1-4088-9006-6 (ebook)

Miller, Madeline. 2022. Galatea: A Short Story. London – New York: Bloomsbury. ISBN 978-1-4088-4814-2 (ebook)

Miller, Madeline. 2026. Mestre: A Short Story. London – New York: Bloomsbury (fortcoming in September).

MANDATORY READING: 

*Doherty, Lilian E. 1998. Siren Songs: Gender, Audiences, and Narrators in Odyssey. Ann Arbor: University of Michigan Press.

Doherty, Lilian E. 2003. Gender and the Interpretation of Classical Myth. London – New Delhi – New York – Sidney: Bloomsbury Academic. 978-1-4725-0239-1 (pdf)

Minchin, Elizabeth. 2007. “The Language of Heroes and the Language of Heroines: Storytelling in Oral Traditional Epic.” In Politics of Orality: Orality and Literacy in Ancient Greece, Vol. 6, edited by Craig Cooper, 3–38. Leiden – Boston: Brill.

Ostriker, Alicia: 1982. “The Thieves of Language: Women Poets and Revisionist Mythmaking." Signs 8 (1): 68–90.

Rabinowitz, Nancy Sorkin. 1993. “Introduction.” In Feminist Theory and the Classics, edited by Nancy Sorkin Rabinowitz and Amy Richlin, 1–20. New York – London: Routledge.

Rich, Adrienne. 1972. “When We Dead Awaken: Writing as Re-Vision.” College English 34 (1): 18–30.

Wilson, Emily. 2019. “Epilogue: Translating Homer as a Woman.” In Homer’s Daughters: Women’s Responses to Homer in the Twentieth Century and Beyond, edited by Fiona Cox and Elena Theodorakopoulos, 279-298. Oxford: Oxford University Press.  ISBN 978-0-19-880258-7

*Wyles, Rosie and Edith Hall. 2016. Women Classical Scholars: Unsealing the Fountain form the Renaissance to Jacqueline de Romilly. Oxford: Oxford University Press.
WEEKLY SCHEDULE:

#01 Orientation & Introduction: Syllabus, Readings, Assignments and Grading

#02 Myth & Feminism: Issues and Debates (Doherty 2003, 9-45; Rabinowitz 1993, 1-20)

#03 What a Difference a Translation Makes (Minchin 2007; Wilson 2019)

Also cf. English Translation of Homer
#04 Reading excerpts from Homer’s The Odyssey (2018) and The Iliad (2023) translated by Emily Wilson

#05 Feminist Revisionist Mythopoesis (Rich 1972; Ostriker 1982)

#06 Presentation on and Discussion of Atwood’s novella “Penelopiad” (2002)

#07 Presentation on and Discussion of Barker’s novel The Silence of the Girls (2018). Part 1. (Briseis)

#08 Presentation on and Discussion of Barker’s novel The Silence of the Girls (2018). Part 2. (Achilles)

#09 Presentation on and Discussion of Miller’s novel Circe (2018). Part 1 (Odyssey)

#10 Presentation on and Discussion of Miller’s novel Circe (2018). Part 2 (Penelope)

#11 Presentation on and Discussion of Miller’s short story “Galatea” (2022)

#12 Presentation on and Discussion of Miller’s short story “Mestre” (2026)

#13 In-class essay writing

#14 Feedback
Electives


The Iconology of American Painting
Cult, sem, 2nd year, MAAM
Annus Irén
AM-MA-D3, American Arts in their Context, Annus Irén
AM-MA18-SZ12 Any Course (Seminar), Dragon Zoltán
ANG-MA18-SZ12, Culture track, Gender track Any Course (Seminar), Matuska Ágnes
ANG-MA18-SZ13, Culture track, Gender track ,Any Course (Seminar), Matuska Ágnes
TO-ANGT-SK701 Any Course Seminar, Szeminárium őszi félévben, 2 óra, 
Gyakorlati jegy Cora Zoltán
TO22-ANGT-SZV Szabadon választható tárgyak
MAVÁL18-SZVM, Szabadon választható tárgy bármilyen szakos MA-s hallgatónak
Rooted in the iconological tradition of Panofsky and Mitchell, the course pursues: (1) the boundaries of reading pieces of American painting, both public and domestic within the context of contemporary American cultural and social milieu; and (2) the possible relations to written pieces by American authors, with the purpose of deepening our understanding of possible social, cultural and political realities out of which these pieces have emerged as well as the realities they may attempt to convey to the reader. Students are expected to prepare for and participate in classroom discussions; to give an oral presentation on one of the topics (20 mins; based on their own research); to take the final test; and to submit a 10-page research paper. Students may miss up to 3 classes.
The Rise of Popular Culture
Cult, lect, 2nd year  MATE
Zámbóné Kocic Larisa
ANG-MA-C4 Zámbóné Kocic Larisa

ANG-MA18-SZ11, Gender, Any course, lecture, Matuska Ágnes
AM-MA-SZ11, Any course lecture
TO-ANGT18-SK601 Optional Literature/Culture Course (lecture) 1, Kérchy Anna
MAVÁL18-SZVM Szabadon választható tárgy bármilyen szakos MA-s hallgatóknak, 

This course introduces the diversity of approaches to the study of popular culture. It offers an awareness of cultural studies as a discipline in its own right, and contrasts this with other approaches drawn from different disciplinary foundations, asking how different backgrounds and methodologies change our notions of what popular, mass, folk, and subculture versus high culture should consist of. At the same time we shall also address the issues of popular culture as post-modern culture and as globalization. By the end of the course you should develop an awareness of different theoretical approaches to popular culture an ability to evaluate and analyze texts critically, and to identify debates within them. 
The Slave Narrative and the Neo-slave Narrative
Lit, sem, 2, MAAM MATE
ANG-MA SZ12, Gen, Cult, Any Course Seminar (seminar), Tantárgyfelelős: Matuska Ágnes
ANG-MA SZ13, Gen, Cult, Any Course Seminar (seminar), Tantárgyfelelős: Matuska Ágnes
TO-ANGT18-SK701 Any Course Seminar
MAVÁL18-SZVM Szabadon választható tárgy bármilyen szakos MA-s hallgatónak


The course explores the relationship between slave narratives written in the nineteenth century and neo-slave narratives written in the twentieth century. The slave narrative is often regarded as a genuine American literary genre of the Abolitionist era that has been transformed into the neo-slave narrative during and after the Civil Rights movement in order to foster new aesthetic and political aims. We will become acquainted with various forms and agendas of the slave narrative and these matters will lead us to take up questions of authenticity and authority. In turn, these concerns will lead us on to consider the slave narrative’s and then the neo-slave narrative’s ambiguous political and literary status. Whilst reading neo-slave narratives, we are to pay particular attention to how contemporary texts construct gendered, raced and sexualized understandings of both bondage and freedom. Narratives that imagine women’s experiences in slavery will be a central concern. We are to consider the transatlantic dimension of these experiences as well. Readings/Screenings include: O. Equiano, F. Douglass, H. Jacobs, B. Stowe, S. Northup, Haley, O. Butler, T. Morrison, K. Stockett, The Help, The Help (dir. M. Munden), Twelve Years a Slave (dir. S. McQueen), Django Unchained (dir. Q. Tarantino).  

Maximized class discussion in diverse forms ranging from informal chats and groupwork complete with presentation through summing up assigned papers to presentations on secondary readings followed by Q and A. Requirements: four short essays=60%, presentation=20%, activity=20%. 
2.3. Interdisciplinary Study of Culture

New Aestheticism
lit, sem, 2, MA

Cora Zoltán

ANG-MA-C61 – Any Course Seminar Matuska Ágnes

TO-ANGT-SK701 Any Course Seminar, Szeminárium őszi félévben, 2 óra, Cora Zoltán
TO22-ANGT-SZV Szabadon választható tárgyak
MAVAL18-SZVM


This seminar surveys contemporary theories of art and aesthetics. The new aestheticism conveys a poststructuralist critical attitude: aesthetics as a mode of critical judgement and as a mode of personal creativity, openness, taste, and ethics. Besides “classical themes”, such as beauty, artistic creation, or nature, new aestheticism calls attention to fields of sensation as well. During the course, students will familiarise, on the one hand, with new receptions of old topoi (mimesis, beauty, nature, sublime), and on the other hand, with so far quite neglected areas as well, such as environmental aesthetics, the aesthetics of everyday life, or movement and dynamics. Certain historical forerunners of the new trends will also be discussed. So that a broader understanding of the context of contemporary questions and debates might be attained, we shall look at the structuralist formations of aesthetics and the expressivist theories of Robin G. Collingwood and Benedetto Croce. Before turning our attention to recent theories, we will shortly elaborate on ideas of postmodern thinkers, such as Foucault, Barthes and Derrida as well. The course also focuses on the harsh debates, triggered by Danto’s The Transfiguration of Commonplace and The Philosophical Disenfranchisement of Art. We shall discuss ideas of leading theoreticians of art and aesthetics, such as Arthur C. Danto, Noël Carroll, or Joseph Margolis. Finally, by evaluating these debates and taking new frontiers of aesthetics into consideration, we will raise the following questions: How far could the aesthetic view or judgement be a solution to a contemporary self-referentiality of criticism? What degree of independence can be attained in artistic terms through seeing the world aesthetically? Grading policy: The participants of the seminar are required to read compulsory reading material from week to week and present upon chosen themes. The production of a supplementing handout is also strongly suggested for the sake of fellow-students. Grades will be awarded on the following basis: Student’s participation in discussions and debates in classes (30%); The presentation and the quality of the handout // seminar paper (30%); End Term Test (40%)

Approaches to English Linguistics
ling, lecture, 2
Aradi Csenge

ANG-MA-A2 Barát Erzsébet

TO-ANGT704 Linguistics Survey Course Előadás őszi félévben Don Peckham
TO22-ANGT-SZV Szabadon választható tárgyak
MAVÁL18-SZVM Szabadon választható tárgy bármilyen szakos MA-s hallgatónak


The course offers an overview of the main trends, debates and theoretical approaches of current, i.e., 20th-21st century, English and American linguistics from Saussure/Bloomfield to the present day. Topics include the following: Saussure, structuralism, (linguistic) semiotics. Descriptive linguistics in the USA (Bloomfield, Harris, Hockett). Sapir, Whorf, linguistic relativism. Chomsky and the influence of Syntactic structures. The first mentalistic period of generative grammar and its aftermath: the proliferation of grammatical theories (generative semantics, Lexical-functional grammar, head-driven phrase structure grammar, etc.). Principles and parameters theory, minimalist program.


Applications of grammatical/linguistic theories: psycholinguistics, neurolinguistics, cognitive science, language technology.


The rise of generative phonology and its subsequent trends. Chomsky and Halle's Sound pattern of English, lexical, autosegmental, metrical phonologies, optimality theory.


The effect of Frege's ideas and the philosophy of language on (linguistic) semantics, the Cambridge philosophers (Moore, Russell, Wittgenstein). The Oxford school of 'ordinary language philosophy' (Austin, Ryle, Grice). Fundamentals of formal semantics. Problems and trends in cognitive semantics.

Postmodernism through Revisiting Modernism
lit, lecture

Szélpál Lívia

ANG-MA-C5 Kiss Attila

TO-ANGT601 Optional Literature/Culture Course (lecture) 1, Előadás őszi félévben, 2 óra, Kollokvium Cristian Réka Mónika
TO22-ANGT-SZV Szabadon választható tárgyak
MAVÁL18-SZVM Szabadon választható tárgy bármilyen szakos MA-s hallgatónak


Ever wondered why some stories make you question reality itself?  Why is knowledge of literary traditions important in a world defined by uncertainty? Why do we read texts that seem to lack conventional plot, where interpretation, truth, and even identity are constantly shifting? This MA course invites students on a daring and playful journey through the interpretive frameworks of postmodern literature, combining literary theory with practical textual analysis. The course experiments with defining postmodernism by revisiting the foundations of modernism and opens the discussion to what comes after the postmodern: Can we speak of a post-postmodern? How does it relate to metamodernism? And what is its connection to posthumanist readings? We revisit the modernist experiments of Virginia Woolf, T. S. Eliot, D. H. Lawrence, and Ernest Hemingway, and scrutinize post(post)modern innovations in the works of Harold Pinter, Salman Rushdie, A. S. Byatt, Zadie Smith, Ali Smith, Samantha Harvey, Kazuo Ishiguro, and Ted Chiang and explore the field of metamodernism. Through theoretical frameworks by Walter Benjamin, Roland Barthes, Jean-François Lyotard, Jacques Derrida, Fredric Jameson, Julia Kristeva, Linda Hutcheon, Hayden White, Timotheus Vermeulen, Robin van den Akker  and posthumanist thinkers like Rosi Braidotti, Cary Wolfe, and Bruno Latour, students will experiment with reading, questioning, and critically rethinking what literature can offer in our age of uncertainty, irony, and speculation. From Pinter’s silences through Rushdie’s magical realism, to Zadie Smith’s texts that blur reality and fiction — we explore why storytelling challenges our perception today. As an expected outcome of the weekly lectures and related discussions of the assigned readings, students will learn to engage critically with both theoretical frameworks and contemporary narrative practices. Class attendance policy: Students are expected to attend lecture sessions regularly and be well-prepared (having read the assigned texts for each session).  Attendance: A maximum of six sessions can be missed per SZTE BTK regulations. Assessment: Written exam (three essay questions) based on the questions covered by the weekly readings. Weekly readings are to be downloaded from the online sites provided, if indicated. All other mandatory readings are uploaded to the course folder on CooSpace. Weekly handouts will support the understanding of the lectures. Keywords: modernism; postmodernism; metamodernism; narrative paradigm of history; fact vs. fiction; historiographic metafiction; deconstruction; intertextuality; metanarratives; posthumanism; ecocriticism; actor–network theory (ANT).

The Rise of Popular Culture

cult, lecture  MATE
Zámbóné Kocic Larisa

ANG-MA-C4 Zámbóné Kocic Larisa
AM-MA-SZ12
TO-ANGT601 Optional Literature/Culture Course (lecture) 1, Előadás őszi félévben, 2 óra, Kollokvium Cristian Réka Mónika
MAVÁL18-SZVM Szabadon választható tárgy bármilyen szakos MA-s hallgatónak


This course introduces the diversity of approaches to the study of popular culture. It offers an awareness of cultural studies as a discipline in its own right, and contrasts this with other approaches drawn from different disciplinary foundations, asking how different backgrounds and methodologies change our notions of what popular, mass, folk, and subculture versus high culture should consist of. At the same time we shall also address the issues of popular culture as post-modern culture and as globalization. By the end of the course you should develop an awareness of different theoretical approaches to popular culture an ability to evaluate and analyze texts critically, and to identify debates within them. 

Advanced Research Methods
cult, 
Mehdi Galiere
Sem, 2nd year, MAEN,

ANG-MA-AL7, ANG-MA-GS7, ANG-MA-CS7

Tantárgyfelelős: Fennyvesi Anna, Barát Erzsébet, Kiss Attila
            The seminar is obligatory for MA students who are working on their MA thesis in all three specializations of the English Studies Program. We are going to read important discussions developed for interdisciplinary purposes. The central question we keep asking is the following: What difference does a critical perspective should make at the different stages of the research, i.e. when choosing a topic, asking questions, and making decisions on the data (primary and secondary) for the research design? Although there is an immense amount of literature on epistemology which is concerned with the status and positioned nature of knowledge, the recognition of the importance of doing critical (such as feminist) research is still treated with implied hostility, suspicion or ignorance in academia. We shall focus on how to articulate and establish the authorial voice when designing and writing the research project. Our basic understanding will be that doing research is not a linear straightforward activity but one that keeps changing in relation to the researcher’s (self-)reflection that is shaped by her social positions (in and outside of academia) and by her imaginary perception of (the relevance of) that location. We shall read the obligatory texts to reflect on the students’ choice of various authors’ (autobiographical) reflections on what it is actually like to do critical research in their given scholarly field, what factors they claim there are, influencing the outcome. This way students will gain useful insights into otherwise often hidden aspects of the methods of doing research in conventional methodology textbooks. The choice of the compulsory texts may partly change in the light of the actual projects the students are working on.
3. PhD in English Applied Linguistics

Second Language Acquisition
ling, seminar, PhD

PHDANGALX-122
Katalin Doró
After a brief review of basic issues of SLA, this seminar will focus on areas of current interest in the field including, implicit and explicit learning, skill acquisition, memory for language, 3rd language acquisition, and the acquisition of collocations and lexical phrases.  In addition to writing short papers on current topics, students will carry out a small scale research project. 
Research Methods 1: Quantitative Research Methods
PhDANGALX-123

Lesznyák Márta

This course provides an introduction into quantitative research methods in applied linguistics. It aims to provide students with the skills necessary to design and carry out large scale empirical studies and to analyze them with statistical methods. After reading and discussing the relevant literature, students will be asked to plan and carry out their own research project. Students will also learn to use statistical software for data analysis (SPSS or JASP).

Sociopragmatics
Ling, PhD, sem
Thomas Williams
PHDANGALX-125
Sociopragmatics, defined as a subfield of general pragmatics that concerns itself with any aspect of social context (such as local, culture-specific conditions of language use) which has impact on pragmatic meanings of language use and focuses on interactive, goal-oriented and strategic practices of language users who exploit norms to generate particular meanings.
The course will cover the following topics: (1) Theoretical and conceptual foundations of (socio)pragmatics; (2) Austin’s speech act theory; Searle’s speech act theory; (3) Seuren on the socially binding force of speech acts; Grice and conversational implicature; (4) Deictic reference; spatial reference; gesture; (5) Express movements and their ritualization into signals; rituals, ritual communication and interaction strategies; (6) Phatic communion; linguistic relativity: Sapir–Whorf hypothesis; ethnography of speaking; (7) Goffman’s interaction order; Garfinkel’s ethnomethodology; Sacks and conversation analysis; (8) Bernstein’s code theory; Labov and the variability concept; language ideologies; (9) Linguistic theory of politeness; Brown and Levinson; impoliteness; Watts; (10) Pragmatics across languages and cultures; universality of pragmatic norms; studies of pragmatics across languages and cultures; pragmatic variation within the same language; (11) Pragmatics in specific discourse domains; comparability at the level of turns; comparability using a corpus; investigating pragmatics in specific discourse domains using a corpus; (12) Methods and tools: approaching pragmatic data.
Course requirements: regular attendance and participation in classroom discussions, as well as (1) a ppt presentation in class on a course-related topic, and (2) a final paper (a review of literature or a short research paper on a course-related topic).
4. PhD in English Literature and Culture

Students may select one of the courses offered in the MA programs of the institute. They need to consult their supervisors and then request the given PhD code to be added to the class of their choice. 

Literature and the Semiotics of the Subject
Kiss Attila

PhDANGIRX

PhD research seminar
Cora Zoltan
PhDANGIRX-111 (1 st year) – Szőnyi György Endre
PhDANGIRX-113 (2 nd year) – Szőnyi György Endre
PhDANGIRX-221 (3rd year) – Szőnyi György Endre


This course is a research seminar mandatory for PhD students in each semester of the first three years of the “English and American Literatures and Culture” doctoral program. The aim of the seminar is twofold: in some sessions guest speakers will address current topics in literary and cultural studies with a focus on their own approach, while in other sessions doctoral students will have the chance to present their research projects and to gain feedback on their work in progress. Readings for guest lectures can be downloaded from Coospace.
Assessment: 

(1) In addition to reading the weekly materials and the presentation for their own presentation, students are expected to submit a journal entry each week to their supervisor/s, reflecting on the topic of the previous session. Journals will be evaluated by the supervisor/s.
(2) A review essay on a secondary source significant for the doctoral candidate’s research (1000 words) to be submitted to the supervisor. 
(3) An outline of the PhD research project including themes, aims, hypothesis, methods and theories used, most important primary and secondary sources, expected results and the scheduling of further research (3000 words). This one is a task only for those enrolled in Seminar 2-6.
